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Classical Chinese poetry is profound and poems of the Song Dynasty (Song Ci) 
constitute a treasure of Chinese unique culture. Since the beginning of the 21st century, 
increasing cultural and academic exchanges between China and foreign countries 
have turned scholars’ attention to the importance of Chinese-English translation. 
However, only a small number of studies have touched upon the English translation of 
Chinese poetry, and so far no systematic theory has been constructed by Chinese 
scholars on translation for this type of translation.  
Ci is a kind of literary style which has a certain meter and rhyme and can be sung 
with a certain melody. It aims to show people’s emotion with the most refined 
sentences. As the native or non-native reader of the literary works, translator’s cultural 
background or “pre-understanding” must have some influence on his or her 
comprehension of the source text, and this influence impact the “re-creation”, i.e. the 
translation. During the re-creation process, the strategies adopted by the translators are 
different due to their different personalities, aesthetics, and creativity and so on. 
Considering the characteristics of Song Ci, the writer believes that it is valuable 
to study Song Ci from the perspective of subjectivity. The thesis mainly studies Song 
Ci translation from the perspective of “pre-understanding”, “personality” and 
“aesthetics”. This thesis consists of the following five chapters apart from a 
conclusion  
Chapter one reviews the mainstream translation theories, especially poetry 
translation theories both in the West and the East. 
Chapter two discusses translators’ subjectivity, including factors affecting 
translators’ subjectivity, and the construction of translators’ subjective status.  
Chapter three analyzes the concept of translators’ subjectivity from five aspects: 
fore-understanding of the translator, creativity of the translator, psychological 















Chapter four focuses on the characteristics or uniqueness of Song Ci by looking 
at examples of Song Ci translations. 
Chapter Five exemplifies how translators’ subjectivity is represented in the 
translation of Song Ci. The writer summarizes several principles of translators’ 
subjectivity in the unification of sound, form and meaning.  
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